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UVODNA REC DEKANA

jenale studentskog plakata/fotografije pokrenuli su profesori Katedre za fotografiju i Katedre za graficke
komunikacije pre tacno dve decenije, 2004. godine. Ideja organizatora bila je pokretanje manifestacije koja za
primarni cilj ima unapredenje profesionalne prakse studenata usko orijentisanih ka ovim umetnickim disciplinama.
Bijenale je veoma brzo po nastanku postao jedan od centralnih i medunarodno visoko ocenjenih projekata u Sirokoj
lepezi umetnicke produkcije Akademije umetnosti Univerziteta u Novom Sadu. Masovnost prispelih radova iz godine
u godinu raste, Sto dokazuje znacaj Bijenala u regionalnim, a €ini se sada vec¢ i u svetskim razmerama. No, to dokazuje
i znacaj ovog projekta za samu Akademiju, Ciji renome i vidljivost u Sirem obrazovnom prostoru, zahvaljujuci upravo
ovom izuzetnom projektu, raste i daleko premasuje granice nase zemlje. Ove godine stru¢na komisija, sastavljena od
predavaca sa evropskih visokoskolskih institucija, odabrala je 150 od 2500 pristiglih radova koji ¢e biti izlozeni na
zavrsnoj izlozbi ove manifestacije.

Organizacioni tim Bijenala se tokom decenija menjao i rastao. Ono $to je ostalo nepromenjeno jeste posvecenost
svih nastavnika i saradnika ukljucenih u njegovu realizaciju, kao i rukovodstva Akademije umetnosti, daljem razvoju
i afirmaciji ovog prepoznatljivog brenda nase institucije.

Zoran Krajisnik, red. prof.
Dekan Akademije umetnosti Novi Sad
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DEAN'S FOREWORD

he Biennial of Student Poster/Photography was initiated by professors from the Chair for Photography and the
Chair for Graphic Communications exactly two decades ago, in 2004. The organizers’ idea was to launch an event
whose primary goal is to enhance the professional practice of students specializing in these art disciplines. The Bi-
ennial quickly became one of the central and internationally acclaimed projects within the broad spectrum of art pro-
duction atthe Academy of Arts, University of Novi Sad. The number of submitted works has been steadily increasing
over the years, underscoring the Biennial's significance on a regional and, apparently, now even on a global scale.
This also highlights the importance of this project for the Academy itself. Thanks to this exceptional initiative, the
Academy’s reputation and visibility within the broader educational and artistic landscape have grown significantly, far
exceeding the country’s borders. This year, a professional jury comprised of lecturers from European higher educa-
tion institutions has selected 150 out of 2,500 submitted works to be showcased in the final exhibition of this event.
The organizational team of the Biennial has evolved and expanded over the decades. What has remained un-
changed is the dedication of all the faculty members and collaborators involved in its implementation, as well as the
management of the Academy of Arts, in further developing and promoting this distinguished brand of our institution.

Zoran Krajisnik, Full Professor
Dean of the Academy of Arts Novi Sad

1



NOVI ZIVOT PLAKATA

ao i drugi umetnicki ali i masovni mediji, tako je i plakat tokom novog veka u proteklih dve decenije doziveo ogromne
tranformacije, posebno na tehnoloSkom nivou. Preko savremenih medija umetnici plakata su teZili da postanu globalno
vidljivi Sto je pojacala i jednostavna proizvodnja i prosirena distribucija plakata. Tako i ovu izlozbenu manifestaciju,
bijanalnog karaktera, pre samo nekoliko decenija, bilo bi teSko organizovati i sprovesti. Takvu akciju su mogle izvesti
samo zemlje i gradovi sa dugom istorijom institucionalnog prikupljanja plakata autora iz ¢itavog sveta — Danska, Izrael
ili Meksiko. U isto vreme plakat je ve¢ stekao status predmeta na brojnim visokim umetnickim Skolama i fakultetima
Sto mu je svakako dalo i novi podsticaj i masovnost. Ve¢ mnogo ranije plakat su prigrlili privatni kolekcionari i muzejske
institucije, one klasicne ali i muzeji savremene umetnosti, kao u sluc¢aju MSUV koji poseduje bogatu kolekciju od preko
hiljadu primeraka plakata novosadskih umetnika i dizajnera druge polovine proteklog veka. Plakat kao rasprostranjena
reproduktivna tehnika ima kontinuitet razvoja, posvecene autore Cije su karijere obelezene brojnim plakatskim
ostvarenjima, uz visok kvalitet i ozbiljnu produkciju, izlozbe, kataloge pa i Sire studije koje prate razvoj umetnosti plakata.
Bijenale studentskog plakata smenjuje se sa Bijenalom fotografije, redovno od 2004. godine uvek uz reprezentativne
kataloge i posecene izlozbe u raznim izlagackim prostorima u Novom Sadu kao i okviru manifestacija u Banja Luci,
Rijeci, Sarajevu, Bugarskoj i Nemackoj. Njihovi osnivaci, profesori Branislav Dobanovacki i lvan Karlavaris, i danas su
angazovani sa brojnim saradnicima na redovnom odrzavanju i produkciji Bijanala. | ove godine pristigli su radovi u
ogromnom broju (preko 2500), sa svih kontinenata postujuci propozicije da student treba da studira plakat ili da na
visokoSkolskoj ustanovi ima predmet plakat. Sem toga predmetni nastavnik mora da odobri studentu da posalje rad.
Komisija koju Cine profesori iz struke napravi selekciju, tako svi studenti koji produ selekciju dobiju certifikat. Na izloZbi
je izlozeno oko 1560 radova, dok je u katalogu reprodukovano stotinu najboljih plakatskih ostvarenja.

Pored rigorozne selekcije pristiglih radova, koja mora da prati ovakve procese, skoro je nemoguce analizirati i tumaciti
svu paletu autorskih dela plakatske umetnosti pristiglu iz Citavog sveta. Takode je teSko naci neki zajednicki imenitelj
za plakatske radove, ali se moze zakljuciti da je primetno oslanjanje na nova tehnoloska pomagala ali i upotreba
elemenata klasi¢nog jezika plakata — provokativna forma, Cesto sasvim originalna tipografija i naglasena osnovna
poruka. Takode su uocljivi motivi sredina i naroda kojima umetnici pripadaju, uz odredeni lokalni senzibilitet. Visok
stepen umetnicke samosvesti, primetan i tokom proteklih Bijanala, prisutan je i ovoga puta Sto osvetljava put u dalju
buducnost ove jedinstvene manifestacije.

Viadimir Mitrovié
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THE NEW LIFE OF POSTER

ike other artistic and mass media, the poster has undergone immense transformations over the past two decades,
particularly on a technological level. Through modern media, poster artists have sought global visibility, facilitated by
easier production methods and expanded distribution. Just a few decades ago, organizing and implementing a bi-
ennial exhibition of this nature would have been a significant challenge. Such initiatives were typically possible only
in countries and cities with a long tradition of institutional poster collections by artists from around the world—such
as Denmark, Israel, or Mexico.

At the same time, the poster has achieved academic recognition, becoming a course in numerous art schools and
universities. This development has provided new momentum and broader appeal for poster art. Long before this,
posters were embraced by private collectors and museum institutions, both traditional and contemporary. For exam-
ple, the Museum of Contemporary Art of Vojvodina (MSUV) holds a rich collection of over a thousand posters cre-
ated by Novi Sad artists and designers from the second half of the 20th century. As a widely practiced reproductive
medium, poster art continues to evolve, supported by dedicated creators whose careers are marked by numerous
achievements in poster design, high-quality production, exhibitions, catalogues, and extensive studies documenting
its development.

Since 2004, the Biennial of Student Poster has alternated with the Biennial of Student Photography. Both events
are accompanied by representative catalogues and well-attended exhibitions at various venues in Novi Sad, as well
as events in Banja Luka, Rijeka, Sarajevo, Bulgaria, and Germany. Its founders, Professors Branislav Dobanovac-
ki and Ivan Karlavaris, remain actively involved in the Biennial's organization and production alongside numerous
collaborators. This year, over 2,500 works were submitted from all continents, all meeting the requirement that
participants must be students studying poster design or enrolled in a poster-related course at a higher education
institution. Additionally, a supervising professor must approve each student's submission. A jury of professors in the
field selects the works, and all students whose submissions pass the selection process receive a certificate. Approx-
imately 150 works are exhibited, while the catalogue features reproductions of the 100 best posters.

Despite the rigorous selection process for an event of this scope, it is nearly impossible to fully analyze and interpret
the entire spectrum of poster art submitted from around the world. Identifying a common denominator among the
designs is equally challenging, though certain trends are evident: reliance on new technological tools, the incorpo-
ration of elements from the classic language of posters — provocative forms, often entirely original typography, and
an emphasized core message. Many designs also reflect the cultures and communities of the artists, conveying a
distinct local sensibility. A high degree of artistic self-awareness, which has been evident in past Biennials, is once
again present this year, lighting the way for the future of this unique event.

Viadimir Mitrovié¢
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PFICTION

JOHN TRAVOLTA  SAMUEL L JAEKSON UMA THURMAN HARVEY KEITEL TIMROTH AMAMDA PLUMMER MARIA DER
MENEIRAS VNG RAMES ERICSTOLC ROSSAMA AQUETTE SHAISTOPKER WALKEN BRUCE WILLIS KARLYN RACHTMAN
BETSY HEIMAN QANID ¥ASCO SALLI MENKE ANDRE)SEKULA BOB WEINSTEN DARNY DEVITO
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AKADEMIJA UMETNOSTI UNIVERZITET U NOVOM SADU
Academy of Arts University in Novi Sad

www.studentbiennial-ns.com



